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r--~v\-o~> to two different 



tv and u rarer 

prints used in this film. Sqv ■ 
whatever reason, these two 
prints were spliced together to 
Eal-r.e one complete film,’ 

^ in -A' PTn 17*73 ,4 ? '«17 s Cf rjTffp-r^mr.'T'j 

Between. Frara© 152 ana 153, a number 
of frames have been removed. I 
would estimate 3 or 4. 

MORE MX33XNG F HANES 

See note, re: zf^an'd . 7J 33 ' 

P?.!~:S I [);’•,>■; TI.-.L ! CAR 

Presidents car is not shown makinsr 
tum onto Sim Street. The first 
we see of it is Frame 133, when It 
suddenly jumps Into . view and is . 
already 40 * ordfl' down Elm. St. 
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t r - warm colors are predomin- 
ate in frame 

C - cool colors are predomin- 
ate in frame 



OLARxTY SCALE TT? R/rm?* mnu 
FRidpr — 

1 “ >3adly blurred due to camera 

man's motions ... 

2 - Less blurred . 

.3 - Fuzzy 

4 - Slightly fuzzy , 

5 - . Sharpest 
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CLARITY 
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irosan* green dress, red hair, "sitting on 
bench, »an in .business suit sitting on 
step retainer wall. These two look like 
■Lesters. Third tioman standing- between 
dOSoor s with back to camera holding babv. 

wcns&n appGsrs to "fee “black arid shotet 
up later still photo of knoll (Richerby) , 



Zapruaer* photographs these people while 

Vva ? o «s ** *>•>, Jr ■*. — . *_ _ •. i . ^ _^ ’*“*** 



ne's s tanning near West shelter. and 
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otoroyeles appear, #T'is turning 
oown Aim, s?2 and #3 have not made the 
■ .turn yet, 
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whatever reason, these two , 
prints were spliced together t< 
make one -.complete film. 



I, SPEND 

¥ - warm colors are predominate In 
frame 

G - cool colors are predominate 
in frame 



Between Frame 152 and '153, a 
of frames have been removed* 
would' estimate 3 or 4 

MORS MISSING FRAM ES . 

See note, re: 11 52 ana Z? 53 

PRESIDENTIAL GAR 
President’s car is not shown making 
turn onto Elm Street. The first . 
we see of it is Frame -133, when it 
suddenly jumps into view and is 
already 40 or 50 ' down Elm Street. 




possible for me_to see the 
tween the \sproket K holes in 

CLARITY SCALE IN RATING EACH 



1 - Badly blurred du£ to camera 

man’s motions 

2 - Less blurred 

3 - Fuzzy 

4 - Slightly fuzzy. 

5 - Sharpest 
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s-fop naif of fraase blurred, '©ottos half 
' sharp* Could • ts© ''snlico is- siddlo of 
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I'ussy. ' 'color, cbanre ~ picture has blue 
cast. Car ‘Juspa ahead approximately 
6 ‘. Approsisatexy 3 proceeding frames 
have- heon rosoyed. - Splice indications,., 
at ton and • bottom ' of this, frazs©.. 
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Slue oast. Splioe at top of this frame 
Chio frase has- been inserted, out - of . 
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^atween. 2155-2157 
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Sinoa I could not find a splice bare, 1 concluded that 2&prudej 
shopped iiimlng at - xt 1-2 ana waited until the motorcade came in 
view -and then started fils lag again at fraue * 33 , • 



Xi Xepruaer did this,. then he missed approximately 5 a frames of 
the eT-h ear an it turned off of Houston and dowi flu Street* it 

«*« *? <T$ • r N ~ * ■Cl *T • '■-.*? f } i <*,\ * i-\ ‘-i /*& vi t t.t s H- **•, /I >•« 1 ,-••• ^ , Vi* ’v*r l ' -i. r.. a, v w * , v ... 1 ., n «, * ■**~' 

v »*x vUfr/) <*u& s* pJ^ec^eueu one 

>£■ i u.c<* *.' xca.i. x x f>iO ULis Xiie .# 



I wondered why faprudsr aissed those early shots of the sic to read®, • 
it aeesed odd. 

On . Page 5$ of the YARH2H HSPOET* us loam the order 
of the soioroa.de as; Paatas edition) 

' t'QlCESTCL^ ' * Dallas police motorcycles proceeded the'-' 
pilot ear, 

;"Ba.. PItOT p,k~t - canned by officers of the Dallas Police ' . 
v. . ■ ■ Departs eat, • the automobile ©receected the . 

•-• •: sain, party by approximately’ a cuarter of ■ 

a mile. » , - 

HyTC PfxflfH - hext Game four to six motorcycle police-'"' : ' 
s.eh waose sain purpose was to keep the 
„„„ ■' croud ba ok, r-’.;; 

■ . ' H-g> Li-.au CAP. *— described s. S' a ’'rolling command car”, this 

was an unmarked Dallas Police car-, 'crive-u ... 

• ; ._ . by Chief of foliee Ourry, , , • •/•i. 






iue if reside; 



au.to 3 o 0 x.ie. 



i, re**rPaG 4.nofi»p^o.n s cook t-o g e x- his description of early ZserucLer -■ 

■ frames knowing that- Ifeospsoa had aoce3© to the tri m at Life 
: 'Kagszia®* He says ; 

C'PAdS FIVE) "Sap ruder pressed the shutter release, and. ■' 

- or tne next f f seoohoUs th© fils that uomd through hie 

1 camera- recorded for once not a hose movie hut one 4 ” of the ■: 

l most macabre scones In America,;; history. First the lead 
then- the motorcycle escort* and flnailv - *'the"'lo^ " " , -'-- 
h {.. aefe P res 1 don t % a 1, 1 1 *ao *o s In© gome' i n to*~yi ' e if *’**' ' ' 'Baoot KTy the 

- -- -i-g- ! v- j 1 -.- a - > -1 ; -- ? r > - eo ^ o?; gyim -> t y-no t . Hr. hennady 

. - Governor vouaally emiliag ®ad wayia?t to the crowds on 
tneir right, , . * . 1 ' 

vj.-.x x a s ; ^ sC-t Ci hie ^arren report- edition 1 * this turn on to : 

. .■-Elm Street is described?-. . ■ ■' \ 






itiAx H.iu 

Hhe no si n# Bvwsn ^ 



.r o 1 freeidenv h, e-nnedy J -s C0.r vhen he was 

s sBwk in tiie nec>£ was dot eras ined with' substajitial . pre— 
c*oxca irom tee films and onsite tests » ’.the -pictures or 
frames is the Zaprudor. film wore marked by the acteats , ■ - . 
with the number. *.?" given to -the first frame where the' 
motorcycles, leading the motorcade cam© -into view on. ' 
Houston Street*. Ihe numbers continued in sequence as . 
-iapruaor ixl£i ! 3o - the -f to -1 .1 . 1 t .1 s , X li-.e-ot,jsine as it, oB-^e 
■zrouna ■ the corner dud oroaoedad down Elm. 1 ,r ''' m * -- 



& 

i 





la iho Xspmdor fils • X .©ranlacS f frame by frame s first vou se© the 
sot orcyolcs for 132 frames and next the Presidential limousine jumps 
into, view at Vraae 133 having already ecra'plefced the turn off of 



'*'as Uioapsoa looking at a different version of the film? If so, 
how corns ay. numbering- of the frames works out to asrrse with the 
Vay-ren Commission 1 ; ~ ~ '*** -* ■ 

Could these scenes have been spliced, out "before th© frames ware 
nuaher-ed. &nd, therefore, Thompson was looking at a longer version •' 
of the fils without, realising it? - (.i resllja export sollc© would be. 

'*?T ■*"* ■» «»A -"i -ft ... ,-r ,* j. \ 

V K'Mf ki kiv -CO ^ ^ 

. ihonipsoii states that this fils ( excluding the first 14 frames of 
.office workers] lasts 22 seconds* 

->6o frarses and at IS, 3 frames par second, this adds up '• 
vo «o»u ossuaasj*' iho alfferonee he tween 22' seconds and 2-5,5 seconds 
«s h ,o seconds, or o4 frames, 

: Thompson describes {1} the lead 'car {Chief Curry) then {2} the 
so ioreycls escort and finiallj (3) the long black presidential ' 
lispusino coning into view, 

i . 

Tho fils- 1 examined showed .-only the lead sotoreyele escort 'and then 
a re-->i%iS-Ai ■ iXiis scene snowing dhief Curry 1 s Xgs.cI oar hs.3 go-gc. 
edited out? This would or could account for the S4 missing frames 
betvs©»-z132 and 2133, ' ' 



ny wovu.il ourry s car' have been spliced out of the- fils? X know from 
»ther photos that^ Curry *s lead oar was proceeded bv three motorcycles 
iitd i^Oo Aib-tlo.ycc by, . as Thompson states, (isos t:is Vfe-aver ’Dolcroid ■ 



ru'.O'VS-V 1 ^ if yv- ftfcy t ^ * *- 



li T“‘ 1 ■■V' f rt 1 t *v 4-v^*-. , , . , 

..a *j vii «w Oww-0,** j ( 



r 



tne only reason X can. isagino for dciur this, is that th© l^ad s*** 
procsoly was involved- ind "the clot" and visual signals- wore- 
to the assassins froa 'this car ins it started down xin Street . c ^un~ 
ssis taxable signals that were clear enough on the fils as to d J, *c* ,s * 



"vCiiCcilirx o a*j j_ -i? t nfe t ^ro^G 



€?U.JLfc.fc*»to 



Dart, of 



C£«l» \> 

rH **$ tt’f A* 

. *»W MWW 



lover-np. These signals prob 



bast viewed from the knoll. The car was - a hardtop* ■ ^ 

So, as of this writing, 1 -f eel that there are 24 sissing frames, 
plus another 3 or 4 between z?52 and 2153. . fetal of 8? 'or 88 ..* 



would bo 



* ‘ * wv*w\-*a, ^ t « • -X'kH» WCvj. V»> j CD 

-.rsnxi3S s ■S'dXi islssin^l - TIii& is $x cons-or'Yn-ti^/G ?■■ 

-the camera 'rah -faster '.at the "start of the -f-^n 
wound. " '. 



/ 



w wwuA-v-, . savt.i.a . oe no v:vv or zc-LLinr Just bow nan" frause 
aro oisoinr. . V'hclo sections could have boon locoed c?t o n e^n«r» 
end of the fils and no one would have' boon the wiser. Kotow"""?*' 
rat'd? I can oar for core, fh’o filn at a minima nnuo 
„ 5 1 seconds icn~ (¥iG franco] nlnn 4.6 seconds (Fh 
sacs u p to "f „ f sooenfe locr^ ’"’^nt noroo to “ti "n.,,... 4 * ™*- ~ : 

this film was printed’ in the -YcjLvr.fi fflll’ franco 171 <-v wrr .v nn* 
witn 6 francs cissinfi. Ouch attention v&s drawn to" this eui't©" "" 
obvious error, in the volumes. this *Ss probably a diversion "to 
craw the critics a way froct other - scr© serious tv^* • 

If the critics could bar© seen zt through 1170 and ypnes t> w , T }, 
S^SS on a roniecla or flla splicer/viewer, ~aa tl»vo' '^iiratt*dt* 
upon, the v&rren foonissicn would hare been Sovictat^nr Jr-fc^d ' 

The • zast . rulnerahl© scenes in this acnr* © vs-on 
■for feed reason. ’ f ' .... ' ‘ ~V * 
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Dan .• 



Dick 



Dan 



. Dick, ah, Dan Rather just earae into the studio, ah 
Dan we’ve 'just been discussing this statement just 
Ea ^ e Texas Attorney General Waggoner Carr about 
a full and complete investigation that is going to 
be carried out and so on... what do you have that’s 
..new, anything? 

We’ lx I’m not sure that this is the proper context 
in . which to .put it.. .but as you say know Hughes X, 

I_. . .have Just -returned from seeing a... a movie... 
■which clearly shows in some great~detail the exact 
: moments preceedlng, the exact moments- of, the 

President's Assination which clears up some of the 
points that had been rather vague up until this time. 
How may not be the time or the 'place to discuss that, 
. perhaps Dick uh. . . 

No I think it is. . .uh, Dan. , .1 think it jTits right, 
into the context of what we’ve been saying. 






Well let me tell you then, give. you a 
of the motion picture that we have ju: 



word oicture 



■ Pres 



sen. 



The 



Ldent's automobile which was proceeded . bjr only one 
~ *-■- containing' secret -service ascents 1 the 



President’s open black Lincoln 'automobile. . .ma.de a 
turn, a left tur n off of, Housto n S treet in Dallas 
_Qhto~fIa Street, thl3~wi.s' right on~Efae fringcsParea 



Q£_^g_4cuaiipwa area, 
below the .window from 
as the ear madsPES 



_This_ 

which 



left tur n w a s made" right 
the shot w&s~f%zed^77 ir ; 



bg low th e 
went 
was 
the base oa 



t wa s 

' tuB a ..compieted the turn went 



ow f rom which thi s sh ot was Tired. . . 
on pass the buila'ing'keep 'in mind” that” the .window 
on the sixth floor. . .it cot about 35 yards from 
the building that is if you had drooped • . 
a plum line from the window to the. Mdtsicxi: sidewalk 1 
President's car was around 35 yards from that soot... 
President Kennedy had just put his right hand up to 
the side of his right- eye, it appeared that he was- 
perhaps brushing back Ms hair or rubbing his eye-bro 




Krs . . Kennedy was not looking in his direction. In 
front of them in the jump seat of -.the Lincoln. . .were 
Governor and. Mrs. Oonnally. The Governor as was the 
President was on the side of the car of the building 
in which the assassin was located. Mrs. Kennedy and 
Mrs. Oonnally were on the opposite side, two secret 
service men on the front seat. At almost the instant 
une rresiaent puo nis hand up to his eyebrow. . .on the 
right side of his face, with Mrs. Kennedy looking' 



, . .the President lurched forward just a bit 



uh. 



-<* was obvious he had been hit in the movie but you bad 
to be looking very closely in order to see it. 

Krs. Kennedy did non appear to be aware that he was 
hit b?it Governor Oonnally in the seat just in front 
of the President. . .seemly heard the shot. ..or sensed 
that some taing was wrong. . .Governor Oonnally who's 
co a i; oui/ton was open turned in such a way to extend 
nis right hand out towards, the President and the 
Governor seemed to have a look on his face that might 

ri O Ti- • Tf/Vvo •£. * •** -n -a r» - -t- t. - - 



sa y, 



US. u xS 



■b*hc t. 



happened? and as he turned he 



exposed his entire shirt front and chest because his 
coat was unbuttoned. . .at that moment a shot very 
clearly hit the part of the Governor. He was wounded 
once .with, a chest shot, this w© now know. ..uh the 
Governor fell back in his. seat. » .Mrs. Oonnally 
immediately fell over the C-overnor 9 uh. I say fell, 
sne threw herself over the Governor. . .and at that 
instant the second shot the third shot total but the ; .1 
second shot hit President Kennedy and there was no 
.doubt there, his head... went forward with considerable 
violence, . .Mrs. Kennedy stood up immediately her 
mouth jwide _open, . . the President slumped over against 
jars, Kennedy almost toppling her over as shebwaS standing, 

Mrs. Kennedy then threw herself out of the back seat of 
the car onto the trunk of the car almost on all fours M 
stretched out over the trunk of the car. ..there was a 
secret service man standing on the back bumper. *•* it 
would appear , that Mrs. Kennedy was either trying, to get 
herself out of what she knew instinctly was danger or* • 
perhaps was trying to grab the. secret service man and 
pull him into the back seat -of the car for heir, at 
any rate Mrs, Kennedy was prone, uh face down- on' the 
back of the car on the trunk... the secret service man ' 
leaned over put his hands on her shoulders and shoved' 
her back into the car whe -seemed to be in danger of 
perhaps rolling or falling off the back. A secret service 
man in the front seat of the car, . uh, was already on 
he telephone, perhaps he had been on the phone all along, : 
it was not clear, and the car spead away,* 
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The car never stopped did it? 

The car never stopped, it never paused. 

now long did all this take, Dan? In a matter of 
seconds. . 

Well, the complete scene that I just described to 
you covers exactly 20 seconds that ia, from the time • 
the car made the turn until the car disappeared onto 
an underpass. 

Is it clear, is it that the President wa3 hit twice? 

It was very clear that the President was hit twice, 
he was hit. Governor Connally was hit and the Gov... 
uh, the President was hit again. 

How long a time did the actual three, shots take 
from first shot until the final shot, Dan?- 

Wot more than five seconds and I... am inclined to 
think slightly less that that perhaps. 

■ ■ S 

There .must have been very grim pictures to watch, 
especially today. 

What ms the source ^f- these pictures. Ban? 

An amateur photographer, had an eight millimeter color 
uh, ' camera he had positioned himself up off the side 
walk on an old street lamp base, he was above the 
heads of the, crowd and was facing the automobile. 

Of course he was focused on the automobile so there's 
no indication of where the shots came from. 



Ban Ho, he was focused on the automobile- with his. back or. 

side ; to the window from "which the shots came. Only 
.the 'automobile "was shown In the film. 



1 





NO’TS CN FRAM5 207 



On Page XVT and page XVT! of Josiah Thompson's 
book Six Seconds in. Dallas ~ there are two 
pictures. One is a reproduction of Frame 207 
as' released by Life Magazine, The other is a n 
artist’s rendering of Frame 207 to show how 
faithfully the artist reproduced this frame. 

I noticed A descrepency between these two as 
printed in the book and wrote, to Mr. Thompson 
February 3, .1968s . 

"'...that the doi/aark/hole on the Stemmons 
signals misplaced (in the sketch), it should 
be directly under JF2*s head." 

Mr. Thompson replied: _ 

. / . ' ... . i t ■ 

"OK."-' " { f->' A l l tf &■■.*> A if) ' J- '■ 

I thought this might be important as this just could 
be a bullet hole in the sign. • 

I was greatly puzzled -therefore, ' to discover, when' 

I. examined- the actual film, that this hole was 
indeed correct as shown in the sketch in the took 
and wrong in the photo of 2207 reproduced on page 
XVx. And to compound it all, I found this . dot/mark/- 
hole in Frame 206 of the film. I reviewed, -not 2207 



/■ 



iw'J L< Ct fj 40 bO &0<> 



me -usage of a man appears on the ri>?ht In 740^ om 

f r f — , in ‘- ,v4 ancI ~40;>. He has his back to ■'=orr'-'«r 

&n.'i iQoVa +n ’•'o in - -f-i „_. <- p ‘~-'— vj Uu v l 

. -e ww xn c raxlenaa’s .nose. L^e arm « Q «o+ oar-* 

2 a« * « -_ ,, t -' a - “vt, -eer. u.o 

- — - -w.wj..u^ v4i.PuCoj»J civfSy iJf'OiS T/.O,^ C2JS0PS,. 

^ 7 *® mantis ^ xn the -same position as the man in Willis and 
- iwtfcner photos... Is standing In the front comer and beh-r^VV^p 

‘ ^ ^ xr^^r T a Al **® a^esrp^s to make the man dissolve 

. "-r^ xamp post, so, that you think .the a»'n*s *m* 

© J omv, -vs r-s oi -<- 4 ”! - j* j-.-» « ^ ’ w — ’ - Ai — ■** “ -*lUu*>‘..U VVcLS 

w iiA cwii. oj. ipames* * - ... • 

- * r hp u< -<> i "“6 B v-^eao etna aQovuoere; appears - at t*>e >*,+ ♦,«„ n f 

+=, “'(!.<. ““ ,, ii4 -' 3 yo»ibi.oa wouxa prooaoly be half tsar dov'-* 

**' “**•• s ' j,a ^«ox. oiue. jjy & orouenea • position* 

' , a ?n u ? to s t°tal Pf three (visable) persons .behind 
ui.tr o uone waxl, oy. my count. ■ 



i found support for mat r saw. in Z40 3-Z.406 in Richard So m-ue 1 s : 
monograph, edition #4 October 15 , I967. , — °: iara apia e ue s 

Jt 

: 0 T 5 e M ®: r i :ln f U m: a movi ® taken by John Martin.'. .Men-.-.' -“ 

:■ ... ;; + i r v ^4. an ? '■ can o f seen standing between wall and, fence . 

u , bne 3 tar u of uhe film. . After about a second or two t>>ev 
; ; -t.v so ^ th and west along the fence /and at: “t 

v * Lt • i ufl -^ - -SX*a& 3y slope oack towards the : triple overpass 
, t^n ^2 nas preeeeaed several feet back . along the too of the ' 
-sxope. . . ■ 

S U '^ „ -fiHis^ #5: a color slide taken bv Phil Willis shows ' 

tv ^ an ""f ln ^ ohe crook of the, stone wall at the eauivalent 'of 
":-'-ev?^ lUae n 1 J '- z,aine f 2Q ?‘ This is six seconds prior to the fatal 
■■'^rfr^^t% man iS ^ xa ° in S south with an object about three or : 
long--, en bending upward at a 45 degree angle from the' 
^Oomxon ox one man s hands. The man is wearing a dark black 
Cxoaji °r, coat-, xhe man's position corresponds to that of the. 
naruin -ixm, the. Moorman photo, Zap ruder and others . 

■ (IS) xhe fatax shot can be determined at Frame 313 to have : 
f ° me y4 r0 ? the *ront by -noting the president's, head motion. 

. - i'ic!.n if-d also appears in . Zapruder frame 413-4-24. O 



\I'Iote,4l 3-424 disagrees with my 403-406). 




r 7(\ r !'V' n r>y 

~'L~L V_ l - -•• ' ' J J 



Two people appear in the center of thin frame. The fra*© is 

tae images are e leag^n ough to identify. The man or. the 



however, the images s 
left obscures part of 



--- - ----- — — •» "-v->j2Lij3t<3jj32Poot Axr o s r c-a ceps ; , that is. 

it<. is oe otfeen ^apruder and this postTS^ rofcru- 

Tiie figure on the right obscures Zaorudcr’s view of the tree trunv 

j-nese uwo appear to be immediately behind the stone wall cn the knoll 
iv„i G juagement that some of the frames in this sequence, 

urJ - 3 ~ . " T< r > -> fl kown evidence 02 : photo retouching. An unsuccessful att^srot 
”* ■ -'j m.cU.tG , to eliminate nr* t.r. -f- i-i r.. .r — . .. 



that is. 



UIi y ?“ etfiueuce oi' phopo retouching. An unauccessft 
v?a3 maoe.to eliminate them or to confuse the eye by altering, ti 

XiiiC»,^;Go t'G’tOUGilillg I>l6SLCll6S* SV6IL’ SO 9 ‘tl'lO $Vid<3TlC?0 



*hVi tton 



Z~Z~ * — &o, i/ao evxaence tnat they 

are t^ere ana .are in motion is unmistakable. . They block Zanruder’s 
J~ ew cu ob jects m the background. Also, they’re position makes it 
iaposaiol© for them to be any of the three people standing on the 

CHudeon-i) Photo enlargements and examination : 
oj. ijhis area, snoula be aone. 





TESTIMONY REGAEDIYS POSITION OF LEAD CAR AtTD 
IT'S DISTA'-TCE AHEAD of PPESTDT;?H’^AT. r.r-.-r- ir ^ T ^-:r ,.■»? 
ECU3T0N AND AT TIME OF TfJHF CD TO ELM STREET. 



oij r c ® / li,s lea, ~ car i£ described in the Warren Report, Thompson* s book 

cr i pt by 5®“ ^ thev as Pa**t of the Zapruder film/ I checked 
u6o uiiaony Ox one oi trie occupants of this car. “ 

' •Testimony of - Forrest V. Sorrels: 

4 £ ~ r1 fv™ r A ® yo ? turned into . Hous ten Street, Mr. Sorrels ^ can you 
^ *ff 111 r f°? t ci ‘ the President’s ear- the lead ear was? 

— SRy On, prooaoly about 30 feet — ~ fairly sisy±x c 1 o®? 

" --{WAHESN REPORT, BOOH 7 PAGE 3*2) ' - 

^ nov close- was the President’s cat*? 

^ we " $re probably, oh, I would say, several 
... cUiSau 0j - 4V, cee&use we had cesrun to niev ur - 

, ^°u think somewhat further than you estimated before? 

/ .' :- ■ we caffie around. Houston, yes, sir; came around on 
; '. f. e>u *- oecause. we - nad begun to p-iek . up speed there. And I 

ivasojoer hr. h&vrson turned astound and said, ,! i wish he ■' v c , *ld co?v» on 
. oocause we are late now,”' or words to >,hat effect. ~ ’ 

1 ^ a „ I , expro?sed - to ilis V I said, ”0h, we are not going to be very 

i- x0 ?.'t 0a -- at m J watch, and it was just about f2;30. 
n// e f SOtoS -to be. over 5 minutes late/’ and the 

t 1 • J ?* Lxev ®*' spoke up and. said, ”Ve-are about 5 minutes 

CuVl'Cta^T i*UW, . 

- called oa. the. radio to the Trade Mart that we were 5 

. iii-ixluu6o aiv0-Jr • ■ .-'••• 

: - • ' heard, lt . SSSSC>d l ikS a,lmost iastaatly after that, the first shot was '/• 
;'■■ ( WARREN HMRBfGS & EHXI3IT3, BOOK ? PAGE 34p) 

GOMMEHT '•■■' 

■ far. ^_Sorrels testifies that - the lead ear was several' Car lengths ahead ■ 
° x h?®’ rreaxaenuxal limousine when his car turned on- to- Sim. This 
...woulu- not. preclude this car from .being .in early Zapruder frames.. 

The lead ;car would have... had" to really ’'step on it tf .to disappear- t ' 
;. tV - ixoa ^apruaer s. view at the time he' first viewed the motor-cade, 

.'• w “7^, J^t-jniejht -°® Mother clue as to why this scene was chopped 

on*, vaotouminfs my nypothiais is correct) Since if the pristine* : 

.. ^ap.ruder film shows .the lead car rushing by and then the Presidential ' a 
car crawxxng past,,, questions would have cropped up as to why t’^e . . 

. , ...-xsad car .was la. such & hurry at this o rue ial time, . - " A 



' THAT ?HS:3IDgWTIAL LIHCU5INB 3 T -0bt T MAKDIG 
TURN HOUSTON TO 5LW It' PRI3TIHB 7APRUDET? ?IuM , 

akp that lead gar ms also shghp j $ film. 



Dz^vb" ob 1 . ' 

bee Commission exhibit 885 allowing Commission re-enactment photograph 
ox frcsiaenwlas limousine as it just completes turn on to sia (Fosi-- 

~lm Street and at first 



on A) this position is very near ton of « AU1 . Ul(i 
read stripe. Lamp post (adjacent to Thorton afsntf 
center of grille of Presidential limousine, 
a blank panel with description not o 



La viewed in 



Zci/DS^QO S* - ?* 1 1*11 1 



Tais exhibit fe 



TrtiCsO 
U v di d *-* 



Testimony of 

i “?pCb.*"\ fj *?" r* 'w* 



iyndal L 
"teener; 



Shsneyf elt, ■ r 31 ». photographic expert. 



xen Mr. . Frasier testifies, t 



then, will he correlate 



tnxs photograph with a frame from Photographs taken' of the actual 

sr.Ai’.Anon/lo i"..« x. a ... _ » . , • 



HatcbreacLe at the time of the assassination? 



Mr. Shan ey felt, 



■-.iV, 



cannot correlate this with a frame from the 



rrt taking pictures 



. motion, picture because Hr. Zapruder didn’t” 
until the car had passed this point, 
bo^tvs, wherefore, on this frame ('’A’*) and for the next two or three 



. IX i/ fc 3 J 

pictures 



lay e so picture from Mr. iSapruder, since he. wasn’t taking 



v\£. 



?r. Dulles , 



that .'time. 

Off the record 



1 Discussion off the record.) ; - 

My. Dulles . Back cn the record... '• 

(pAEKSH SEPCvHt, BOSE 5 PASS IAS) 

■ !/# £, 

^ a iJ?’?i2tei S a ^i S v^. 3 ^ how J&pruderjfilm frames were numbered 






>nd how did. von 



tem.' 



sr the frames? 



wuaneyfelt.^ I numbered the francs on the. Zapruder- film bes-iminz 
■&ne assassination portion of his fils.. w . ° 

his . film son© photographs of a personal ratnre t>nt 
c..sr-e 5 araed } and started at the first frame of his motion cloture that 



with Ho. 1 at 
Ha did bavo on his 



121 



£.\r> .fi v» 



cere on Sin Street of the assassination 



And 



wa3 happening at the- time of frame 1 * 



At the time. of. frame f, the police motorcycle lead 



portion of the parade is in viei 



t bftt. £,COO~ 



for several frames. 



be some tine before 



then tee stopped his camera, feeling that it" might 
. ui,e rresiaeauial car ease into view. .Then, when the Possidentis ca 

=<».■> hh t1sk ' ia toWta? 

a Ai d A w. ruaaxau, tnrougaout too -route down. Fla street until” the 

- « 4 f-w'Vs »J- . ***■ . V* mU-*m y 



car went, out of 



<7 T 

X 



on his 



.girt... 



iffOgf-, BOOH 5 PAGE 1 39) ; ■ 

S2 e Hf1aSL£?1ifi?' a,cl- jee iertate 

hV / Bfe^ g& Sfr nJ^Iss^. T” ^Ach;has. been marked as Commis- 

", • ft??*??*- ******** to was marked Commission exhibit no 885 for 
. j-Utenwiixuaxiion* } • ••' . ..* 

:. : ll^h_5oecter.. j ask you to state what- that - album 'depicts. ' 







Saaneyfslt . This is an album that I prepared of black 
jHio oogruj-ais mctd© oi tno majority of T.n e xramcs vhe Taor 
Mt*. Scooter. Starting with what frame number? 



ana white 
tdar fils — 



/ *<V* X* 



X X S»J :l o' 1 j t ^ ;- .,C X 
fti'-t. with 1“ rvwe ’ 1 71 *» 






ip: through fra 

Speafcgr. Why did you start with frame 171 . 

Mr. Shancyfelt . This is the frame that the slides start from. This 
was an arbituary frame number- that was decided on as being far enough 
hack to include the area that we wanted to study 



Jneof.er. Is 



'■j • />s- 

'ran© where i&ent Kennedy 'cose into full 

.View after the motorcade turns left off of Houston onto Eim Street? 
Mr. Sh-s.Reyf e.lt , Yes, yes, . 

~ “(YaRREH REPORT, BOOK ^ PACE 5 42) x 



Monograph by Richard' Sprague, titled "Exhibit B : ’ 

Mr. _ Sprague. states ^that Zapruder fila "starts at frsuae 
■ "©nos at frame #486. ■’ Ho . explanation is included as to why 

filar starts at #133 so the reader is left with the conclusion that 



* fi 33” and 



ne 



prior to x rase 






Mr. 



'/.•- 7 - 7777 



ruac 



not related to the assassination 



made films of a personal nature 



Also jj I received a copy of Mr. Spragues surveyors plat of Dealey 
rlaaa as dram for the Secret Service by Robert -West, Included* on 
-Sprague ' s copy are many, working notes made during his -studies. At 
the West end of the 1st road stripe on Elm Street he made the 
following notation. :, 133 f&teV Zapruder frame. iT 



COMMENT 



The only way Mr. Sprague would have known the exact number of frames 
(from 1 33 to 486) would be to sit down with the film, as I have done, 
and' count them. Count them on a film s pllcer/vlewer or on a movieola. 
I have never heard of another critic having this opportunity . 7T 
maybe so. Sprague may know of testimony to the exact number of 
frames (133-486) that I cannot find , in the volumes.. He may. have - 
gotten inside information from Life Magazine. It be.. be an amazing ' 
bit of' 7 . interpolation. .. : ^ ^ 

You certainly could not hope to arrive at the correct number by 
timing, the film while it’s being projected, since all projectors 
do not run at the same speed. That would be a horseback estimate. 




